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Film: BATTLESHIP POTEMKIN
Sergei Eisenstein Montage Theory
Battleship Potemkin is viewed as one of the most influential films in the silent picture’s history and Eisenstein’s most significant work. This is so because it brought his cinema art theories to the world in what is viewed as a powerful showcase. He has emphasized on Montage, stressed on intellectual contact as well as how he has treated the mass rather than the protagonist as an individual (https://youtu.be/ca0c4vEc5Is). The film ascertains the mutiny story on Prince Potemkin on the Russian ship during the uprising in 1905. The famous Odessa Steps massacre has been mentioned in a lot of other films. It once had so much power before being banned in several countries. 
Sergei Einstein has quite a liking in Japanese cinema. However, he shows that it has no montage, which is considered very important. He felt that it should begin from rhythm and not a story. While other filmmakers, including Kuleshov and Griffith, have a different perspective on what the montage effect constitutes, Eisenstein suggests that the Montage is a concept that comes from independent shots. The shots should be cut to be precise and not about the personal interest of characters. Montage is also referred to as conflict, according to Eisenstein. It can be as a result of shots and scales. He explains how it is withing framing, a cinematic expression form that can be viewed in Japanese schools drawing techniques. I found this comparison a lot unique, which is so because he even went to the extent of including a cherry-tree drawing where students would cut out compositional units from the image.
The Odessa steps sequence is well known for its effectiveness, its starting use of Montage, the baby carriage, as well as the striking violence. Due to this, it has been paid homage, staged, and ripped off in many ways in numerous films.  According to the article, the first propensity that has a struggle is the “expiring method of artificial special organization of an event Infront of the lens," while the other is "organization by means of the camera"( Eisenstein,1949). I somewhat found this part a little hard to comprehend. I do not see how these are considered current challenges facing the cinema today, so I couldn't really benefit from a more specific explanation. However, generally, I enjoyed the unique cultural references.
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